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E.E.Galpin, “prince of collectors”
by Kate Grieve

While the name of E.E.Galpin, botanist and banker, is 

familiar to plant lovers, it is not well known that his wife, 

Maria Elizabeth (nee de Jongh) was a botanical artist and 

keen naturalist who accompanied her husband on his 

botanical expeditions to far flung places.

Ernest Edward Galpin was born in Grahamstown in 

1858, the fifth of seven sons.  His father, Henry Galpin, 

was a civil engineer who came to the Cape in 1848 (to 

recover from pneumonia).  Henry Galpin practiced as an 

architect before marrying and moving to Grahamstown 

where he pursued his boyhood hobby of clock making 

and jewellery.  Ernest was educated at St Andrews but 

had to leave school at the age of 14 years to take over the 

business because of his father's ill health.  After 

completing active military service, he joined the 

Oriental Banking Corporation (which became the Bank 

of Africa, then National Bank, later Barclays Bank and 

today First National Bank) and was transferred to 

Middelburg (Cape) in 1881.

It was Ernest's mother who stimulated a boyhood 

interest in natural history and encouraged him to collect 

specimens.  It is not surprising that he started studying 

botany in his leisure hours and that he collected wild 

flowers during his walks after work, spending his 

evenings examining and dissecting them.  While 

working in Johannesburg he made extensive plant 

collections from the Parktown and Kensington hills, 

which were then virgin veld.  It was not until 1888 that 

he adopted a more formal approach to his collecting and 

started a herbarium.  At that time he was a bank manager 

in Grahamstown.  His botanical exploits were 

encouraged by G.F. Scott Elliot and William Tyson who 

had collected extensively in East Griqualand and 

donated material for his new herbarium.

In 1989, Galpin's appointment as bank manager in 

Barberton opened up a whole new botanical world.  He 

was fascinated by the mountain flora, about which very 

little was known, and would think nothing of walking to 

the top of the Saddleback Mountain after leaving work in 

the afternoon,  or walking 20 to 30 miles in the 

mountains on a Sunday.  He corresponded with botanists 

and herbaria in South Africa and Europe and exchanged 

meticulously prepared specimens with Harry Bolus, 

John Medley-Wood and Peter MacOwen, sending 

duplicates to Kew and Zurich as well,  so that his 

collection soon began to have international impact.

While in Barberton, Ernest Galpin met Maria Elizabeth 

de Jongh, daughter of Countess Mimi von Schonnberg 

(who was friend of President Kruger).  Maria was sent to 

Barberton to start the first school there.  Their shared 

love of nature brought them together and Maria and 

Ernest were married in 1892.  Maria was an 

accomplished botanical artist and is also described as a 

“outstanding mountaineer”.  She was fond of outdoor 

life and shared Ernest's botanical interests, reportedly 

having a keen eye for new species, and so began a life-

long partnership of shared botanical expeditions.

The Galpins lived in Queenstown from 1892 until 

Ernest's retirement in 1917, and he and his wife made 

extensive excursions into the mountains in the area.  One 

of the biggest expedition was a trip on horseback to the 

high Drakensberg on the Lesotho border. They spent 

three weeks many miles from human settlements and 

collected specimens, published in “A contribution to the 

knowledge of the flora of the Drakensberg”.  There were 

many other collecting expeditions in the southern and 

eastern Cape, Zimbabwe, Namibia, Mocambique, 

Kenya and Uganda.  They went into wild animal country 

“armed with nothing but complete confidence that the 

animals would do you no harm if you evinced no fear and 

had no ulterior purpose”.

Galpin was a prolific collector and when his enthusiasm 

waned by 1916, he donated his collection of 16 000 

specimens to the National Herbarium in Pretoria to form 

the nucleus of its collection.  Galpin was referred to as 

the “prince of collectors” by none other than J.C.Smuts 

on the occasion of the opening of the new herbarium 

building in 1921.

On his retirement, Galpin bought a farm near 

Naboomspruit that included a section of the Nylsvley.  

He named the farm Mosdene after a family estate in 

England.  He resumed collecting with enthusiasm, 

despite failing eyesight.  At the age of 69 his son taught 
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him to drive and they went on a trip through the then 

Transkei to George.  He preferred to collect intensively 

at one spot on a particular mountain rather than collect 

from scattered places en route.  Mrs Galpin 

accompanied her husband on these trips despite 

suffering from angina attacks for many years.  While on 

an expedition in the Eastern Transvaal mountains she 

had a severe heart attack and died in 1933. Galpin 

continued to collect on trips throughout the country until 

two years before his death in 1941.  He is 

commemorated by the generic names Galpinia N.E.Br. 

and Mosdenia Stent named after his farm. More than 200 

species are based on his work and many are named after 

him, perhaps the best known being Bauhinia galpinii 

N.E.Br.  Galpin introduced many indigenous plants to 

the horticultural world, for example Cyrtanthus 

galpiinii, Kleinia galpinii, Kniphofia galpinii, 

Streptocarpus galpinii and Watsonia galpinii.

References
Glen, H. & Germishuizen, G. (2010) Botanical exploration of Southern Africa (Edition 2). Strelizia 26.  South African National 

Biodiversity Institute, Pretoria.
Http://www.gerbera.org/persons-of-interest/ernest-galpin

Released on 18th May2012 was a set of 10 postage stamps by Gillian Condy depicting Commercial and Medicinal 

Plants of South Africa. Members in Cape Town may remember Gill frantically working on some of the plates when she 

was there in November last year, trying to complete them by the deadline. She had been able to source some of the plant 

specimens from the Kirstenbosch Nursery. Enjoy using them.

“Commercial and Medicinal Plants of South Africa” 
postage stamps 

by Gillian Condy
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Well known botanical artist Sarah Simblet will conduct the following 2 courses in Cape Town which 

will focus on pencil and pen and ink drawing skills

1. 21 -25 January 2013
Introductory course for people with little or no previous experience in botanical art. This course will be 

managed through UCT Summer school and will be open to the general public. Maximum 20 

participants

2. 28 January – 1 February 2013 
Master class for botanical artists who have attended at least two botanical art classes. Maximum 20 

participants
Both these classes will be held at Kirstenbosch botanical gardens

3. 4 – 8 February 2013
Sarah will run similar courses in Pretoria.
People wishing enrol or to hear more about these courses should make contact with the following 

BAASA members:
Cape Town     Pat Bowerbank   pbowerbk@iafrica.com
Pretoria         Gillian Condy     g.condy@sanbi.org.za      

Dr Sarah Simblet is a brilliant botanical artist with a most unique style of drawing plants. She has 

written and illustrated three major art reference books published world wide by Dorling Kindersley, the 

most well known publication to botanical artists is Botany for the artist. She was awarded her PhD from 

Bristol university (1998) and is a tutor at Ruskin School of Drawing and Fine art, Oxford University.  

She has contributed her work to many exhibitions at venues such as Wellcome Trust, Natural history 

museum and Science museum. She contributes regularly to BBC 3 radio and television debates about 

the relationship between art and science. She also teaches at the National gallery, Chelsea Physique 

garden and Royal Collection. Sarah has a passion for teaching and public speaking and this will give 

BAASA members and the public a wonderful opportunity to learn new skills and experiences in 

botanical art. She is currently involved with The New Sylva, a project which requires 300 drawings of 

trees. www/newsylva.com  

Sarah Simblet to visit South Africa
 January 21 - 8 February    2013   

Image: Two pages from the
‘Botany for the Artists’ showing
Sarah Simblet’s realistic drawing.



Little Sphaeroid Press, a new-fangled patron of botanical art.
by Gerhard Marx and illustrated by Janet Snyman

Page 5

There is a saying that goes “growth for the sake of 

growth is the ideology of the cancer cell”. This very true 

statement tempts one to make instinctive associations 

with the World's financial system and associated Ponzi 

schemes where 'money-making for the sake of money-

making' seemed to have been the underlying basis upon 

which the entire 'collapsing tower' was built. As an artist 

I could not resist the temptation to measure the 

applicability of it all to the 20th Century 'art for the sake 

of art' philosophy that lead to the continuing frenzy of 

contrived history-making efforts involving a fixation 

upon 'renewal for the sake of renewal' in fine art, 

resulting in the chaos of radical gimmickry and 

superficiality that still seem to be dominating the scene. 

Art has become such a self-worshiping narcissistic 

ideology that seems to be distancing itself from the very 

basic definition that is supposed to form its foundation, 

which involves truly refined technical skill and craft. 

Botanical art, thank heavens, is still one of the few 

remaining art disciplines that has stayed focused upon its 

primary goals and is continuing to advance in terms of 

technical refinement as well as respectful expression of 

the wonder and beauty of plants. Botanical art has 

become, more than ever before, a visually nourishing 

and mind-healing sanctuary. In addition, it is the 

aesthetical and practical integration of the lyrical and 

epical, of art and science and outer and inner nature.

The fact that botanical artwork is more than just 

attractive decorative visual imagery but also 

communicates an irreplaceably unique scientific 

connection between nature and human perception and 

understanding is wonderful. That ensures its survival 

and secured future amidst and despite the ambient 

sophistication and powerful impact upon the arts and 

science by visual technology. Only via the skilled 

artwork of a sympathetic human can the subtle 

simplification and explanatory presentation of a plant be 

as efficiently offered for 'digestion' to the human eye. 

However, exhibition and publication opportunities for 

botanical artists have never been abundant and each new 

venue or publication that is open and hospitable towards 

botanical art needs to be welcomed with great gratitude 

and encouragement.

One such a noble venture that was launched recently was 

the Little Sphaeroid Press based in the USA at Oakland 

in California. Despite being based in the USA, this new 

publishing enterprise has its main focus upon Southern 

African succulent flora and work on the first of a series 

of eight books dealing with South African Mesembs is 

nearing completion. The author of the entire Mesemb 

series is Steven Hammer who is well known for his 

major books on Conophytum and Lithops as well as 

hundreds of articles in succulent-botanical journals. So 

far only two South African artists have been contributing 

artwork towards the first book of the series, dealing with 

the Titanopsis group : Janet Snyman and myself. 

However, Little Sphaeroid Press is very keen to include 

the work of more South African succulent-botanical 

artists.

To explain the philosophy behind such an exciting and 

welcome mission I have to quote the words of Dr Russel 

Wagner, founder of Little Sphaeroid press: “We believe 

that words matter: history, experience, exploration, 
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botanical adventure join the sphere of our collective 

knowledge via the printed word. Photos tell only part of 

the story. A connoisseur values voices of the past and 

present, the horticulturalists, the explorers, the 

taxonomists, the unique and iconic personalities that 

bring life to the story of botanical wonder. Such voices 

deserve the permanence and solidity of books. And 

beautifully produced books should be worthy of the 

intellectual heritage they represent. This is the tradition 

with which we engage.”

As mentioned above, most admirable of all is that these 

Little Sphaeroid publications cherish the value of 

botanical art and plan to have all their publications 

profusely illustrated not only with photographs but also 

botanical artwork. Again Dr Wagner should be quoted as 

he explains their emphasis upon the value of art in 

botany: “Our books attempt to convey the breadth and 

beauty of nature's work, but photographs alone are not 

enough to convey the essence of a plant. Indeed a great 

many photos are required to explain any single species 

of mesemb. Yet one expertly crafted painting can capture 

a plant's spirit; uncluttered by extraneous details. 

Essentials are enhanced and explicated, the rest 

discarded.”

The quality and devotional care that can be expected in 

these publications can't be explained better than in 

thepainting by Janet Snyman below. Like Little 

Spaeroid Press itself, Janet is a fresh new name on the 

scene that is undoubtedly going to contribute much to 

enrich the world of botanical art.  

To learn more about Little Sphaeroid Press and their 

plans and activities, visit their web site at 

http://www.littlesphaeroid.com/.

Eileen Bass has been awarded 

Signature Member Status (HS) of the 

Hilliard Society of Miniaturists in the 

UK., and took part in the Society’s 

Annual International Miniature Art 

Exhibition in May/June this year 

(2012).

She has also received an Honourable 

Mention at the 20th International 

Miniature Art Show at Parklane 

Gallery, Washington, for her drawing of 

a Baobab Tree,  Adansonia digatata.A
w

ar
ds Awards

Eileen Bass, Baobab
Pencil
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Trip to Tuscany in Italy to attend a botanical art course 
by Gill Condy

Last year an e-mail circulated between BAASA 

members about a botanical art course in Tuscany run by 

ex-Capetonian Margaret Best, now a resident of Canada. 

It sounded so tempting and I thought “why not?” At the 

time I was busy with a commission from the South 

African Post Office for a set of stamps, and that would 

pay for the Italian leg of the holiday.

I departed for Rome on 23rd April, to spend a couple of 

days on my own (actually with a bear called Podo,  who 

is the mascot of the Pretoria Botanical Gardens, who has 

travelled the world visiting botanical gardens for the last 

15 years. A well travelled bear). We walked miles 

together in and out of spectacular churches, around the 

Coliseum, the Vatican Museum and Library, St Peter's 

and the Trivia Fountain, resting in side-walk cafes, 

sipping beer or tea and writing our postcards.

On the third day we transferred hotels and met up with 

the other artists and Margaret. We enjoyed a day in Rome 

(with another tour of the Coliseum and a civilized 2 ½ 

hour traditional Roman lunch – including mini octopus) 

before heading to the small mediaeval walled town of 

Castellina in Chianti, our home for the next 6 days. In the 

main street was the Saturday market where the artists 

had been told to find a subject to paint. Most of us were 

more interested in an amazing leather handbag stall. I 

had been told of a beautiful wild orchid growing in the 

meadow across from the hotel, so I did not even consider 

the array of beautiful tomatoes or artichoke. The orchid 

turned out to be a perfect subject for me.

The theme for the workshop was “Reflected light”, apt 

for Tuscany. Margaret had a number of brightly coloured 

papers that she held up to the subject on the opposite side 

to the light source. (She is one of those artists who does 

not advocate a top left light source – the subject of one of 

our numerous debates). The papers bounced off some 

interesting colours that certainly livened up the 

artichoke specimens, but I did question why I would 

need it with the orchid and in having a far more scientific 

approach.

She introduced me to a very useful Sap Green by M 

Graham, an American brand. A softer green than the 

W&N Sap we are accustomed to. Anyone wishing for 

her recommended list of colours is welcome to contact 

me. There was a useful exercise to understand the 'value' 

of a pigment and the point of saturation that would be 

handy to those learning watercolour. Needless to say, I 

did not finish my painting, but each day we did have 

studio time plus an outing for wine tasting or around an 

olive press, a private village where after a tour of their 

cellars and private garden, we were invited into the 

owner's home for a traditional 5 course Tuscan dinner. 

Wonderful. We had a day visit to Siena, starting with a 

tour of the botanical gardens, 45 minutes for shopping – 

when 4-5 hours would have been more welcome, 

another civilized 2 ½ hour lunch before a walk around 

the city centre.

The tour ended in Florence, but I chose to stay 3 extra 

days exploring the city with visits to the Acedemia 

Gallery to see the statue of David, the Uffizi Gallery and 

the treasures of the Pitti Palace. From Florence I flew to 

London for a week with my family.  Now I am planning 

where to go next, but will need to sell a few paintings 

first. (Thanks Jennifer who told us of the Tuscany tour).

On Tuesday and Thursday from quarter to three to four in the afternoon people can attend Girls High (Durban) Manning 

Road to interact with other artists. Just arrive, it is an open invite, to whoever wants to go and do art. Neith Moore 

extended this invite and you can contact her on studio@dghs.co.za

Open invitation to Durban Girls High 
Notices



Page 8

The instrument you use to draw with defines the type of line you draw.

If it is scraperboard you draw on black revealing white lines. It is almost impossible with the instrument you draw with 

to get a line with emphasis, only a thick or thin single line. This then affects your final drawing. With HB, 3B or 6B 

pencil (graphite) you can get a marvellous emphasis of thick and thin, dark and light in one line. With pencil (graphic) 

HB, H and 3H you cannot get emphasis in a single line and have to use overlay for a 3D effect which produces an 

ethereal feeling. With coloured pencils you depend on overlay, with a charcoal pencil you depend on emphasis in one 

line for your 3D effect. TRY THEM ALL

As you have dark and light in all your drawings to show a 3 dimensional drawing on a 2 dimensional paper or canvas you 

must choose your instrument carefully to get the effect you want.

So what you draw with (what instrument) determines the type of drawing you produce: 

Type of Drawing

Ways of Drawing
by Jean Powell

?HB to 6B pencil (graphite) you get 

     emphasis in one line for shadows 

     and light

?HB to 3H pencil (graphite) overlay 

     for dark shadows. (See cover)

?Scraperboard - even lines thick or 

     thin. (Think highlights.)

?Colour pencil (crayon) - overlay

?Charcoal pencil - emphasis in a 

     single line.

?Pen and ink (rotring) – an even line 

     with a nib emphasis in a single line.

?Line and wash - whatever line you 

     choose, be it graphite or ink, use a

     transparent colour wash which 

     shows up the line.

?Pastels, Inclusion of the back ground 

     colour as one of the colours in your 

Sibonelo Chiliza, Stenostelma umnelluliferum
Botanical drawing, even black ink line
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Sibonelo Chiliza, Kalanchoe luciae
Coloured crayon with layering

Sibonelo Chiliza, Scadoxus puniceus
Black scraperboard exposing thick and thin lines


